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Projects, 2001)  

Martin Maloney, I Am a Camera (London: Saatchi Gallery; Booth Clibborn Editions, 2001)  

Peter Friese, Ohne Zögern – Without Hesitation: Views of the Olbricht Collection (Bremen: Neues 

Museum Weserburg, 2001)  

Fiona Carson and Claire Pajaczkowska, Feminist Visual Culture (Edinburgh: Edinburgh University 

Press, 2001)  

Francesco Bonami, Uniform: Order and Disorder (Florence: Stazione Leopolda, 2001)  

Sarah Kent, Thames & Hudson World of Art: 45th Birthday Issue (London: Thames & Hudson, 2001)  

Uta Grosenick, Women Artists in the 20th and 21st Century (Cologne: Taschen, 2001)  

Angela Lampe, Die unheimliche Frau. Weiblichkeit im Surrealismus (Heidelberg: Kunsthalle Bielefeld, 

2001)  

2000 Virginia Button and Charles Esche, Intelligence: New British Art (London: Tate Publishing, 2000) (exh. 

cat.) 

Bice Curiger, Hypermental (Zürich: Kunsthaus Zürich, 2000) (exh. cat.) 

Richard Shone, Puerile 69: Angus Fairhurst, Michael Landy, Sarah Lucas, Gillian Wearing (Reykjavik: 

The Living Art Museum, 2000) (exh. cat.) 

Matthew Higgs, Pippa Coles, Jacqui Poncelet, The British Art Show 5 (London: Hayward Gallery, 

2000) (exh. cat) 

Eva Meyer-Hermann, The Oldest Possible Memory (St Gallen: Hauser & Wirth, 2000)  

Bice Curiger (ed.), Cream 2 (London: Phaidon Press, 2000)  

Norman Rosenthal, Sex and the British (Salzburg: Thaddeaus Ropac Galerie, 2000)  

David Ross, Nicholas Serota, Ida Giannelli, Giorgio Verzotti, and Jonathan Watkins, The Continuity of 

the Everyday in 20th Century Art (Turin: Castello di Rivoli; Milan: Charta, 2000) 

Helena Cabello and Ana Carceller, Zona F (Castello: Espai d’Art Contemporani de Castello, 2000)  

Julian Stallabrass, High Art Life (London: Verso Books, 2000) 

Anne Faggianato, Psycho, Art and Anatomy (London: Anne Faggianato, 2000) 

1999 Burkhard Riemschneider, Uta Grosenick, and Lars Bang Larsen, Art at the Turn of the Millennium 

(Cologne: Taschen, 1999) 

Matthew Collings, This Is Modern Art (London: Weidenfeld & Nicholson, 1999) 

Michel van der Mast, Me Myself I – Contemporary Self Images (The Hague: Hagues Historisch 

Museum, 1999) 

Peter Weibel, The Anagrammatical Body (Graz: Neu Galerie am Landesmuseum Joanneum, 1999) 

1998 Tochigi Kenritsu Hakubutsukan, REAL/LIFE: New British Art (Tochigi: Tochigi Prefectural Museum of 

Fine Arts, 1998) (exh. cat.) 

Nelleke Noordervlie, Self Portraits - A Collection (Rotterdam: Caldic Collection, 1998)  

Renate Wiehager, Photography As Concept-4 Internationale Foto-Triennale Esslingen (Esslingen: 

Galerien der Stadt Esslingen Villa Merkel, 1998)  
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 Caoimhin Mac Giolla Leith, Hungry Ghosts (Dublin: Douglas Hyde Gallery, 1998) 

Kungnip Hyŏndae Misulgwan, Contemporary British Art (Seoul: National Museum of Contemporary 

Art, 1998) 

Elizabeth Janus (ed.), Die Rache der Veronika: Fotosammlung Lambert (Zürich: Scalo; Hamburg: 

Deichtorhallen Hamburg, 1998)  

Zdenek Felix (ed.) Emotion: Young British and American Art from the Goetz Collection (Hamburg: 

Deichtorhallen Hamburg, 1998)  

Jerry Saltz (ed.), An Ideal Syllabus: Artists, Critics and Curators Choose the Books We Need to Read 

(London: Frieze, 1998)  

 New Art From Britain (Innsbruck: Kunstraum Innsbruck, 1998)  

1997  Ingvild Goetz (ed.), Art from the UK (Munich: Sammlung Goetz, 1997) (exh. cat.) 

Norman Rosenthal and Simonetta Fracquelli (eds.) Sensation (London: Royal Academy of Art, 1997) 

(exh. cat.) 

Kate Bush and Gregor Muir (eds.), Assuming Positions (London: ICA Institute of Contemporary Arts, 

1997) (exh. cat.) 

Johnnie Shand Kydd, Spitfire: Young British Artists (London: Thames & Hudson, 1997)  

Gilda Williams (ed.), Strange Days (Milan: Claudia Gian Ferrari Arte Contemporanea, 1997)  

Matthew Collings, Blimey!: From Bohemia to Britpop: The London Artworld from Francis Bacon to 

Damien Hirst (London: 21, 1997)  

Louisa Buck (ed.), Moving Targets: A User’s Guide to British Art Now (London: Tate Publishing, 1997) 

1996  Richard Shone, From Figure to Object: A Century of Sculptors’ Drawings (London: Frith Street Gallery; 

Karsten Schubert Gallery, 1996) (exh. cat.) 

Richard Flood (ed.), Brilliant! New Art from London (Minneapolis (MI): Walker Art Centre, 1996)  

Godfrey Worsdale (ed.), Co-operators (Southampton: Southampton City Art Gallery, 1996)  

Hans Ulrich Obrist and Gregor Muir (eds.), Live/Life (Paris: ARC Musee de la Ville de Paris, 1996)  

1995 Carl Freedman (ed.), Minky Manky (London: South London Gallery, 1995) (exh. cat.) 

 Helle Behrndt, Torben Christensen, and Søren Houmann, Corpus Delicti: London in the 1990’s 

(Copenhagen: Kunstforeningen, 1995) (exh. cat.) 

Marie-Laure Bernadac, Masculin/Feminine (Paris: Musée National d’Art Moderne, Centre Pompidou, 

1995) (exh. cat.) 

1994 Chris Dercon (ed.). Cahier 2 (Rotterdam: Witte de With; Dusseldorf: Richter Verlag, 1994) 

Football Karaoke (Frankfurt-am-Main: Portikus, 1994) 

  Shark Infested Waters: The Saatchi Collection of British Art in the 90’s (London: Zwemmers, 1994) 

1990 Liam Gillick and Andrew Renton (eds.), Technique Anglais: Current trends in British Art (London: 

Thames & Hudson; One Off Press, 1990)  
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