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Wien; Basel: Museum flir Gegenwartskunst Basel, 1997)
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Cogitore, Omer Fast, Tuan Andrew Nguyen, Laure Prouvost, and Isaac Julien (Munich: KINO DER
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Art, 2017)
info@sadiecoles.com 17 Savile Row London W1S 3PN
+44 [0] 20 7493 8611 Reg in England no 3211376 62 Kingly Street London W1B 5QN

www.sadiecoles.com Vat no 690 6671 06 8 Bury Street London SW1Y 6AB



Sadie Coles HQ

Nora Wendl (ed.), Contemporary Art About Architecture: A Strange Ultility (Milton Park: Taylor & Francis,
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(TX): University of Texas Press, 2013)
Agnes Husslein-Arco, Gironcoli: Context - Andre, Bacon, Barney, Beuys, Bourgeois, Brus, Klauke,
Nauman, Schwarzkogler, West (Nurenberg: Verlag fir Moderne Kunst, 2013) (exh. cat.)
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Arthur Coleman Danto, Unnatural Wonders: Essays from the Gap Between Art and Life (New York (NY):
Columbia University Press, 2007)
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University Press, 2005)
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